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The Tradition of Shopfront Design

This information sheet aims to
demonstrate the bes
shopfront design in order to effect better

shopfronts that enhance retailing
opportunities. These traditions are not
static but evolutiona
by reviving carlier styles and adapting
them to current needs. This is reflected in
the rich diversity of shopfronts in the Old
Town of Edinburgh which embraces all
the facets of this tradition.

often developing

Early Edinburgh traders sold their
merchandise from stalls in one of the
et places of the medieval city
ns and craftworkers, however, soon
required more permanent bases for their
specialised workshops. By the mid 15th
Century a number of timber fronted two
storey buildings, called the “buith-raw™,
rected adjoining St Giles.

many ma
Arti

were

These “buith raw” incorporated an carly
form of shopfront. The facades included
boarded sections divided horizontally.
The top section could be raised to form a
canopy while the middle section could be
low rd to allow
the display of goods for sale. A
reconstruction of this form of shopfront
can be seen in the Lawnmarket at
Gladstone’s Land.

ed to form a counter bo:

The “buith-raw” was extended and
r the

heightened ov to form seven
"luckenbooths" stretching the full length
of St Giles. The ground floors formed
recognisable shopfronts with bortle glass
windows in small panes and thick sashes.
The basic clements of shopfront design -

an entrance door, an area for signage, and
a glazed display arca were thus
established.

traditions of

This “luckenbooth” form of shopfront
went on to become common throughout
the Old Town.

By the latter part of the 18th
utilitarian joinery work of carlier
been refined to give a rich overall texture
of finely detailed shoptront clements. The
different parts of the shopfront drew upon
classical design traditions. Fundamental
principles of proportion and the classical
orders were adopted to form a framework
for the shopfronts. Shopfronts also started
to be included as an integral and unified
part of the design for the complete
building. This concept incorporated the
shopfront as a logical part of the overall

clevation.

During the Victorian and Edwardian
periods, advances in technology and a
greater variety of influences resulted in
designers becoming more inventive with
their solutions. The overall proportions
were not so strictly governed by classical
rules and detailing changed to become
bolder and almost ornamental. This
required considerable craftsmanship to
achieve the necessary quality.

It is this richness of detail and quality of
execution that many of todays designs fail
to achieve. Many modern shopfronts are
ill-considered, poorly made from the
cheapest materials and fail to provide a
fitting environment for the goods or
activities they aim to display. To capture

the excellent tradition of shopfront design
good quality materials should be used and
details must be confident, perhaps almost
theatri

sy GROCER

Creating a shopfront design for the Old
Town will involve more than

understanding the client’s requirements.
There will be additional preparatory

work that should include a survey of the

existing shopfront and its underlying
structures, a historical investigation and
an appraisal of the character of the
surrounding buildings. The synthesis of
this knowledge and ideas should result
in the quality of design which
demonstrates that the choice of
materials and detailed construction has
been carefully considered.

So called “low mate

Design & Renewal of
Shopfronts

The design of good shopfronts
revolves around symmetry, proportion
and a r

spect for the shop’s place and
function. A well-designed shopfront
should be sympathetic to its
surroundings, attract the customer and
provide a positive image to promote
the goods being sold.

All too often original, well-
proportioned shopfronts have
been “improved” to become
this:-

WHP JUNK

like self coloured plastic and aluminium
are often unsatisfactory. They dull
quickly and cannot be readily maintained
to their original pristine appearance.
A quality shopfront constructed from

traditional materials will, with reasonable
maintenance, retain its positive image for
many years. The maintenance of
traditional materials is usually cheap and
simple to ¢

out.

Fascias are too large

and look stuck on.

Door and window frames
are crude and unimaginative.
The whole effect is out of
character, unkempt and
unwelcoming.
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IMPROVING STRVICES — CREATING JOBS

Historical Records of particular shopfronts:-

The City Archives (in Edinburgh City Chambers, High Street) and the Edinburgh Room (in the
Central Library, George IV Bridge) have reference to many historic shopfronts,
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a responsibility to advise their clients of the benefits to their
business of having a high quality shopfront. In addition, there is a cumulative
benefit to
Old Town.

a choice.

aders from enhancing the overall quality of the environment of the
There is no particular “correct” style for shopfronts, designers have

Shopfronts can be:

Traditional, with plain detailing
within a simple stone aperture.

Or more ornate
pilaster and f:

NEW IMAGE

Other shopfronts may be
embraced in

Alternatively shopfronts can
ngle opening be minimal with a simple clear
with fine sculptured mullions glazed opening.
and glazed reveals leading to a

recessed entrance.

A

Shopfront design demands meticulous attention to detail, particular]
details. All elements must be well designed, functional and in keeping with the overall
concept and historical precedent. When renewing a s
needs to be given to resolving the problems posed by previous alterations as well as

Detailed Design Solutions

fascia.

Applied
pilaster.

Panelled

hopfront, careful consideration

to protect

stallrisers.

achieving a good new design. These design solutions are only some of the traditional
shopfronts scen in the Old Town. By looking carefully at the details overleaf and in the

Old Town itself, it is possible to s

< and learn from the variety of details used. A good

modern design with well thought out details is also acceprable.

A

Reinstating
Openings and Lintels

It is common to find the original configuration of the shopfronts has been lost due to the
enlargement of openings or the ama
undertake some exploratory worl

mation of shop units. It is a good idea to

to see what lies behind the existing fascia, or if there are
any records of an carlier shopfront. A particular problem that occurs frequently in the
construction of the new shopfront is where a previous moddifi

ation included the insertion

of a metal beam. It can be costly to remove an existing beam, but there are other
strategies that could resolve this problem.

Where the original stone lintel Where the original stone lintel and

remains and the steelwork
ba
masked by an

set n removed to make

k, the beam can often be room for the metal beam, it may be
possible to reinstate the Fascia

obscured

pancl within opening by

the new using
shopfront set stone slips
in the same or mortar render
plane as the profiled to match
the original

configuration.

glazing.

Expanded metal Stgne or Mortar

lath spot welded der to reform

to metal beam.  original shape of
stone lintel.

Sometimes new be:

project beyond the plane of
the wall. Inve:

igation may
indicate that it is possible to
push the beam back.
Alternatively it is sometimes

practical and cost effective
to modify the beam.

o

Existing lintel with part of the
flanges removed and strengthened
with a new channel.

Existing beam pushed back.







